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Abstract: In this article, besides the "Sherdar"
madrasa, in which city and which madrasa was given
the name "Sherdar". Because in those times and
especially in the 19th and 20th centuries, it was talked
about. And it is said that the scientists had their own
scientific opinions, that is, they had clear opinions
about the existence of such a building.
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INTRODUCTION

A few years ago, it was natural that no one
would believe that there were two Sherdar madrasahs in
Samarkand. Because it was known that there is only one
madrasa with this name. After all, the architectural
monuments of the city have been published and many
books have been published about them. In many small
and large pamphlets on the history of architecture and
art, you can certainly find information about the Sherdar
madrasah, among the famous monuments. But the news
that there was another Sherdar madrasa in the city, even
in the 90s, seemed like a fantastic fabrication.

THE MAIN RESULTS AND FINDINGS

Abu Tahirkhoja, a scientist from Samarkand, in
his book "Samaria" written in the 30s of the 19th
century, interprets the images on the facade of the
Sherdar madrasa in a slightly different way. He
describes the content of the image in connection with
the constellations in the sky, which are common in
Muslim astrology. Abu Tahirkhoja said that the shape of
Khurshid-Sun is combined with Leo (constellation of
stars): the attack of the lion trying to catch the lion is
repelled by the blade of the sun's rays. It seems that
light is warding off disaster. [1]

In any case, it can be seen that the creators gave
a symbolic imitation with a deep Goya thought. but
currently we do not have any other specific historical
information about the interpretation of the image. So,
have there been huge images like the one in Sherdar
madrasa in other buildings? It is possible that there was
ayes.

Now we would like to draw your attention to the
historical facts about the existence of a Sherdar
madrasa, which has been overlooked by researchers.

V. L. Vyatkin, who translated the book
"Samaria" into Russian, N. [I. Veselovsky, who
published the text of the book in Tajik, and the scientists
who conducted research on this work, somehow did not
pay attention to a small three-word explanation of Abu
Tahirkhoja. Speaking about the building (1630-1635)
outside the city known as Nadir Devonbegi madrasa, the
author describes it as "Madrasai Sherdori berun", that is,
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"Outer Sherdar madrasa". So, Nadir Devonbegi madrasa
located outside of Samarkand had a second name and it
was called "Sherdar madrasa”. Why madrasa is known
by such a name and there is no information about it in
scientific books? Apparently, there was no proof of Abu
Tahirkhoja's short explanation to this question, and no
answer was found because the information about it was
completely mixed up among the people. [2]

Abu Tahirkhoja admitted that while writing the
history of Samarkand's monuments, he read many
historical sources and manuscripts and examined each
building carefully. So he also studied Nadir Devonbegi
madrasa and used the historical records in it. But the
history for some reason does not give any information
about the building being called the external Sherdar
Madrasa. We think that there is no doubt that this issue
was clear during the time of Abu Tahirkhoja.

It was possible to find the answer to the riddle of
the outer Sherdar only from one historical document. It
is an Uzbek article based on the book "Samaria" by the
son of Mirzo Barot Mulla Kasim.

CONCLUSION

In the article published in the May 26, 1884 issue
of the "Gazette of the Turkestan Region™ under the
name "Samarkand Firdabcmonand's Bayani”, while
describing the Madrasa of Nadir Devonbegi, the
building, building, and facade of this madrasa are
similar to the madrasa Sherdori Yalangtoshdayin. is
used. "On the pediment of this madrasa, there are two
statues of deer and two statues of lions decorated with
tiles," he testifies. Therefore, Mirza Barot Nadir saw the
images of the lion deer on the roof of the Devonbegi
madrasa, and the tile decorations must have been quite
complete and clearly visible at that time. [3]

REFERENCES

1. P.SH.Zohidov “Me'mor olami” Qomuslar
bosh tahririyati Toshkent

2. MUHUCTEPCTBO KYJIbTYPhBI
V3BEKCKOM CCP OPJIEHA JIPY)XBbI HAPOJIOB
UHCTUTYT UHCKYCCTBO3HAHUSA um. XAM3bI
XAKUM3AE HUA3N., JL.YO.ManbKOBCKas,
TUIIOJIOTUYECKUE OCHOBBI  30/JHECTBA
CPEJIHEM A3MM (IX-nawano XX B.) TamikeHt
Wz narensctBo “Dan” Y3oexkckoi CCP 1980.

3. AKAJIEMUA HAYK CCCP OPJEHA
TPYIOBOI'O KPACHOI'O 3HAMEHU MHCTUTVYT
APXEOJIOI'UU., A. M. benenunxkuii, . b. benrosuy,
O. TI'. bosbmakos., «CPEZ[HEBEKOBI)Iﬁ T'oPO/J
CPEZ[HEPT A3UWN»., wm3natenbctB0 «HAYKA»
nenuHrpaackoe ornenenue JEHUHIPAI-1973.

DOI: https://doi.org/10.37547/ssa-V4-11-6



http://www.social-science-analysis.uz/
https://doi.org/10.37547/ssa-V4-I1-6
https://doi.org/10.37547/ssa-V4-I1-6

Art and Design: Social Science, Volume 04, Issue 01, 2024
E-ISSN: 2181-2918; P-ISSN: 2181-290X

4. Razikberdiev, M. (2023). On the Use of
Foreign Experiences in Preserving the Historical Parts
of Cities. CENTRAL ASIAN JOURNAL OF ARTS AND
DESIGN, 4(9), 41-46. Retrieved from
https://cajad.centralasianstudies.org/index.php/CAJAD/
article/view/412.

5. Ismaildjanovich R. M. The place of
landscape architecture, traditional landscape and
horticulture in urban planning. — 2021.

6. Maxmynosa M. T. HOPMAH ®OCTEP-
JIMJIEP COBPEMEHHOM APXUTEKTYPBI XX-XXI
BB //Oxonomuka u couuym. — 2021, — Ne. 10 (89). — C.
876-886.

7. HcaxoBa M. b. AHAJIM3 COCTOSHUA

CO3JIAHUS BJIATOIIPUSITHOM
APXUTEKTYPHOM CPEJbl HA  VJIMLIAX
HAIIEI'O  TOPOJIA  JUId  JIIOJEM  C
OIr'PAHMYEHHBIMU BO3MOXHOCTSIMU

//9xonomuka u cormyM. — 2021, — Ne. 10 (89). — C. 699-
707.
8. Hcakosa M. b. AHAJIN3 COCTOSHUS

CO3JIAHUA BJIATOITPUSITHOM
APXUTEKTYPHOM  CPEJIbI HA  VJIMIIAX
HAIIEI'O  TOPOJIA  JUId  JIIOJEM  C
OT'PAHMYEHHBIMU BO3MOXHOCTSIMU

//9xonomuka u cormyM. — 2021, — Ne, 10 (89). — C. 699-
707.

9. HcaxoBa M. b. IlpaBuna Yknagku Ilnutkn
Taktuasaoit  //American  Journal of Engineering,
Mechanics and Architecture (2993-2637). — 2023. — T.
1.—Ne. 8. - C. 12-16.

10. Sultanova, M., Tabibov, A., Xalilov, I.,
Valijonov, T., & Abdukarimov, B. . (2023). Principles
of the formation of theater buildings and performances
of the 15th - 17th centuries. SPAST Abstracts, 2(02).
Retrieved from
https://spast.org/techrep/article/view/4502.

www.social-science-analysis.uz

17

11. Abdukarimov , B. (2021). TOSHKENT
SHAHRIDAGI INGLIZ TILIGA IXTISOSLASHGAN

Oo’Quv MARKAZ INTERYERLARINING
KOMPOZITSION YECHIMLARI. Mamepianu
KOHGhepeHnyiil MIJH]. BUJTyYEHO i3

https://ojs.ukrlogos.in.ua/index.php/mcnd/article/view/1
7597.

12. Makhmudova M.T. (2023). Gur-Emir
Mausoleum is a  Masterpiece of  Timurid
Architecture. Periodica Journal of Modern

Philosophy, Social Sciences and Humanities, 16, 75—
82. Retrieved from
https://periodica.org/index.php/journal/article/view/46
610

13.Kasimov O., & Nasritdinova Feruza
Qaxramonovna. (2023). TRENDS AND
INNOVATIONS IN MODERN MUSEUM
INTERIORS IN UZBEKISTAN ON THE EXAMPLE
OF THE WAX MUSEUM. CENTRAL ASIAN
JOURNAL OF ARTS AND DESIGN, 4(6), 13-19.
Retrieved from
https://cajad.centralasianstudies.org/index.php/CAJAD/
article/view/379.

14. Typobosa K. H. (2023). Tunsl u cBoiicTBa

OTONHUTENILHBIX  MPUOOPOB. AMEPUKAHCKULL  JICYPHAT
uHdICeHepuU, Mexamuxu u  apxumexmypuvl (2993-
2637), 1(8), 24-27. Vi3BnedeHo u3

http://grnjournal.us/index.php/AJEMA/article/view/922.

15.Durdona, P. (2023). Development of
Industrial Design Sector in Uzbekistan. CENTRAL
ASIAN JOURNAL OF ARTS AND DESIGN, 4(6), 10-
12. Retrieved from
https://cajad.centralasianstudies.org/index.php/CAJAD/
article/view/377

DOI: https://doi.org/10.37547/ssa-V4-11-6



http://www.social-science-analysis.uz/
https://doi.org/10.37547/ssa-V4-I1-6
https://cajad.centralasianstudies.org/index.php/CAJAD/article/view/412
https://cajad.centralasianstudies.org/index.php/CAJAD/article/view/412
https://spast.org/techrep/article/view/4502
https://ojs.ukrlogos.in.ua/index.php/mcnd/article/view/17597
https://ojs.ukrlogos.in.ua/index.php/mcnd/article/view/17597
https://periodica.org/index.php/journal/article/view/466ю
https://periodica.org/index.php/journal/article/view/466ю
https://cajad.centralasianstudies.org/index.php/CAJAD/article/view/379
https://cajad.centralasianstudies.org/index.php/CAJAD/article/view/379
http://grnjournal.us/index.php/AJEMA/article/view/922
https://cajad.centralasianstudies.org/index.php/CAJAD/article/view/377
https://cajad.centralasianstudies.org/index.php/CAJAD/article/view/377

